PERFORMANCE AND AESTHETIC APPRECIATION 


The great majority of those who bring into existence 
phenomena that are at the same time autonomous and 
aesthetic are for the most part not explicit as to 

the kinds of spaces in which their works of art should 
be performed. They assume, it would appear, that those 
who address themselves to choosing the spaces in which 
works of art are performed will cause their works to 

be performed in spaces in which they can be appreciated 
aesthetically by those spectators who at given times 
and places are interested in and capable of appreci- 
ating aesthetically valid performances of their works 
of art [fortunately those who choose the spaces in 
which works of art are performed very often choose 
those spaces wisely]. There are creators of works of 
art however who are highly explicit as to the nature 

of the space in which their works of art should be per- 
formed. One such creator of works of art is Richard 
Wagner. Think about the Festspielhaus at Bayreuth [the 
foundation stone of which was laid by Wagner on his 
birthday (May 22) in 1872] and know that that space 
for the performance of works of art was designed [orig- 
inal design by Gottfried Semper, original design modi- 
fied by Otto Briickwald] specifically for and dedicated 
to the operas of Richard Wagner [Wagner left Triebschen 
had a villa built near the site of the theatre and 
supervised the construction--the traditional horse- 
shoe-shaped opera auditorium with a system of tiers 

of boxes beginning immediately beside the proscenium 
was rejected in favor of an auditorium ressembling a 
Greek amphitheatre--the 31 rows of seats climb in regu- 
lar steps to a final height determined solely by the 
ability of the spectators seated in the last row to 
obtain a clear view of the stage--the orchestra is not 
at all visible by any of the spectators] which means 
therefore that the Festspielhaus is from the highly 
informed point of view of Richard Wagner a space for 
the performance of the operas of Wagner in which are 
consciously incarnated the maximum number of prescrip- 
tive and nonprescriptive qualities that a space for 

the performance of the operas of Richard Wagner can 
have which make it likely that a spectator who iss ans 
terested in and capable of appreciating aesthetically 
those operas will able to do so when they are given 
valid performances in that performing space---which 
does not mean that the Festspielhaus is the only extant space -for- 
performance in which Wagner's operas can be validly per- 
formed but it does mean that that space is to Wagner's 
mind an ideal space for the performance of his operas. 





